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Dear Tokyo International Film
Festival and festival goers,

| hope you will forgive me for
writing in the first person. But
before being responsible for a
major retrospective on Japanese
animation and directing the Locarno
and Berlin film festivals, | am a
viewer, like all of you. Today, | come
to the festival in this position, which
is the most common but also the
most privileged. Watching films
and talking about them with friends
and strangers is something | feel
the need to do every day. It is a way
to better understand who | am and
where | am.

| grew up in a provincial town in
the Italian Alps. In the mountains,
the peaks close off the view,
causing a sense of melancholy in
day-trippers. For those born there,
however, that jagged horizon is an
invitation to travel. Similarly, going
to the cinema was a way for me
to prolong this desire: to discover
what lies beyond the horizon, to
learn about other cultures, to hear
other stories. Among these, the
words whispered by a Japanese
architect to a French actress—
“Tu n'as rien vu a Hiroshima"—
were like a blinding flash. Yes, | too
had seen nothing of Hiroshima. But
that phrase—a symbol of universal
mourning—remained inside me and
resonated like a basso continuo.
The story imagined by Marguerite
Duras for Alain Resnais’ film is
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one of the reasons why cinema
is now my passion and my work.
Exploring the relationships between
history and human beings, between
personal emotions and epochal
turning points, between stylistic
choices and ethical relationships
is what cinema has allowed me
to do. Often in this search, it was
Japanese films that gave me the
strongest stimuli. Probably because
in them, | found a balance between
distance (the journey) and emotion
(identification). Wanting to remain
in a universe that has accompanied
me since childhood, from little Heidi
to the equally small and stubborn
Ponyo, my journey into the world of
cinema unfolded through stories
that were seemingly simple but
capable of encompassing complex
feelings, such as the loss of loved
ones or the discovery of unexplored
worlds. In my journey as a viewer, |
have had the opportunity to discover
the ancestral relationship with the
territory in Kawase Naomi's first two
dazzling films, and the obsessions
between the present and the past in
all of Tsukamoto Shinya's works. |
have also spent “happy hours” with
the extraordinary protagonists of
Hamaguchi Ryusuke's films (Happy
Hour is the title of one of his films).
| am grateful to these artists and
many others because they have
opened doors to a country | have
not yet seen, but one which | have
imagined and continue to imagine.
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PD Ichiyama’s
3 Picks of the Day

©2025 SPECIAL TOUCH STUDIOS - CREATIVE TOUCH STUDIOS - PAUL THILTGES
DISTRIBUTIONS - YZANAKIO - NEED PRODUCTIONS - LUNANIME

T ZA—3Y  Animation
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Nominated for TIFF Ethical Film Award

Vil O | [FL YRV o (P 3,4
Allah Is Not Obliged

77> France
2025/83min/French
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Director: Zaven Najjar
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The odyssey of a ten-year-old orphan

through West Africa, as he embarks on a
journey to find his remaining family.
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Women’s Empowerment
LINE & Sk 2
I Am Nevenka

ANA 2 /AZ1)T  Spain/ltaly
2024/117min/Spanish

BB AT RO

Director: Iciar Bollain
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I Am Nevenka, a true story about sexual
harassment, consent, and how a person's
will can be undermined and destroyed.

I1—2X Youth
TIFF71—>X
TIFF Teens

TR ELR by Ro
Mad Bills to Pay
(or Destiny, dile que no soy malo)

TXUA USA
2025/100min/English, Spanish

BB ST -PITALY TPIAR

Director: Joel Alfonso Vargas
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Joel Alfonso Vargas turns his hometown,

The Bronx, into the heartbeat of his debut
feature.




