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Interview with Nakagawa Ryutaro on Echoes of Motherhood
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Film director Kawase Naomi
plays the incredibly important
role of the mother. | directed her
as an actress for the first time in
Silent Rain (It Stopped Raining)
(2020). It was the most moving
performance I'd ever seen and
it made me want to make a film
with her in a more prominent
role. When | was developing a
film with these themes, | knew
that only Kawase Naomi could
play the mother.

This is the third and final part
in a trilogy of films exploring loss
following Tokyo Sunrise (2016)
and Summer Blooms (2018). It's
the third time I've made a film
about the death of a specific
person, so the producers started
calling it a trilogy, but | don't
have any problem with that. Also,
the character Kanichiro plays is,
in spiritual terms, an extension
of a character from the earlier
films. He's someone in the midst
of a mild depression who can't
express what he's really feeling.
Becoming melancholic in the
face of loss is what ties the
characters together.

Up till now, my films have
revolved around a character who
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is a stand in for myself. With
the film | made in my early 20s,
| was immersed in the death of
a close friend. Now, at 35, | can
see it from more of a distance.
The film reflects that shift in
perspective now that I'm no
longer someone experiencing it
up close but an observer.

We tend to talk about loss
and recovery as if they come as
a set. It's not that we have loss
so we can recover, but that loss
has value in itself. For example,
in terms of success and failure,
people say that failure is the
root of success. But that doesn’t
mean that in order to succeed,
you must fail. It means that
failure has its own value. From
those failures, we can learn a lot
about the essence of life. It's the
same with loss. Loss itself has
value. Only by realizing that can
we recover in a deeper sense.
Maybe that's why | put so many
different kinds of loss into the
film. The three protagonists
each experience loss in their
own way, but | wanted them to
find their own meaning within it.

(Text by Koide Sachiko)
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| Am Frankelda

A% Mexico
2025/114min/Spanish

B0 -7y 7R PIby—0- P TYR
Director: Roy Ambriz, Arturo Ambriz
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Frankelda, a 19th-century Mexican writer,
enters her subconscious to face her
monsters and restore balance between
fiction and reality.
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International Premiere
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Tunnels: Sun in the Dark

~NbhFLo Vietnam
2025/126min/Vietnamese

BB -5y - FaTy

Director: Bui Thac Chuyen

s L&IR] (22 /% 35 | TIFF 2>
RF123Y) NTA - Fvo - FaTon
NI LS EERERD SR> FE,
PRIV EZERIC, HWTTESIY)FEL
=haBLTEBFDEEIEH

To end a war not with victory but with
forgiveness for the enemy.
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22nd Latin Beat Film Festival in TIFF
Co-hosted by Latin Beat Film Festival

Asian Premiere
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The Captive

ANA 2/ A421) T Spain/ltaly
2025/134min/Spanish, Arabic
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Director: Alejandro Amenéabar
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In 1575 Algiers, a young soldier named
Miguel de Cervantes is held for ransom —
unaware he’s on the path to becoming one
of history’s greatest storytellers.






