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Interview with Fujimoto Akio on Lost Land
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The children in this film are
stateless and have no passports,
so they would be unable to travel
to the Venice Film Festival. | had
hoped to bring them their trophies
if they won Best Actor or Actress.
In the end, they didn't, but it was
an honor for us to be awarded the
Special Jury Prize. Jury president
Julia Ducournau also told me the
film was “wonderful.”

Actually, | tried to make a film
about the Rohingya 13 years
ago, but gave up. Since then, I've
been plagued by the thought that
it was dishonest not to tackle
this issue as a filmmaker who
has once lived in Myanmar. This
time, | decided to make a film in
the Rohingya language with the
help of Rohingya people, who
had no acting experience. The
film features people who help
the refugees and people who
exploit them, with the episodes
mostly based on real events. |
communicated with the actors
through English and Rohingya
interpreters, but as Rohingya has
no written form, | conveyed the
story to them orally before they
performed.
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Originally, | intended the
siblings to be around middle
school age, but when | was
casting at a Rohingya school,
four-year-old Shafi caught my
eye. Then | met his nine-year-old
sister, Somira, at his house. The
atmosphere around them was
fantastic, and | knew that they
were the only ones who could
play the protagonists.

| included scenes of children
playing because | became close
with them through play. | hoped
that through these scenes, the
audience would become friends
with them. In hide-and-seek,
happiness lies in being found,
and the feelings that underpin the
game reflect those of the Rohingya
children. The play scenes worked
surprisingly well, so | added
more scenes, making use of their
physicality as filming went on.

The film sounds like it is
dealing with issues unfamiliar
to Japanese audiences. But |
believe good films bring great
encounters, and I'd be delighted
if the audience met and became
friends with them through the
film.  (Text by Akatsuka Seijin)
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We Are the Fruits of the Forest
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Director: Rithy Panh
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Rithy Panh’s unique documentary follows,
for four years, the ethnic minorities in
Cambodia's northern mountainous regions
who maintain a traditional lifestyle,
highlighting co-existence with nature and
other issues.
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Crown Shyness
BB Taiwan
2024/80min/Chinese, Taiwanese, Thai
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Director: Chang Chun-yu
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Chang Chun-yu, Taiwanese screenwriter
and director, explores themes of identity

and gender through intimate, emotionally
resonant stories.
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White Flowers and Fruits

BHA Japan
2025/110min/Japanese
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Director: Sakamoto Yukari
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At an all-girls boarding school, a girl haunted
by ghosts discovers her roommate’s diary,

blurring the line between grief, horror, and
desire.




