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Saikai Paradise
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Director: Tsuruoka Keiko
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Special Interview with Jury Member Gwei Lun-mei
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Blue Gate Crossing was
screened at TIFF in 2002. | had
another opportunity to visit
Japan the following year when
the film was released in theaters,
and | still remember how warmly
it was received. We held a
launch event at Tower Records in
Shibuya and it was overrun with
excited fans of Chen Bolin. | feel
very fortunate as an actor that
the film has been screened so
often in Japan and, I'm touched
by people’s love for it all these
years later.

| also came to the festival with
The Passage, but | haven't had
the opportunity to visit since, so
it was a real honor to be invited
as a jury member. It's a once in
a lifetime chance to broaden my
cinematic horizons and learn
from how international film
professionals see films. Playing
such a big role in the festival is
the beginning of a new chapter
for me. I've been influenced by
Japanese culture ever since |
was little. Taiwan and Japan
have a lot of similarities. | love
the works of Naruse Mikio, Ozu
Yasujiro, and Yamada Yoji.

As an actor, you have to keep

an open mind when working
internationally. Otherwise, you'll
only ever have a superficial
understanding. When I'm working
with people from different
cultures, | do my best to use all
five senses to understand the
film. There’s an interpreter on
set, but in scenes where emotion
is important, the director’s
intentions aren’t always fully
conveyed. At times like that, |
look straight at the director and
listen intently, asking with my
whole body if this is what they're
really looking for. That’s how |
find the direction of the film. | try
to remember to open my heart
and look for new possibilities.

In The Wild Goose Lake, |
had to use Wuhan dialect, and
in Dear Stranger, | have lines in
English, so creating the role was
quite time-consuming. | want
to put everything | have into
each performance, so | only do
one film a year. That's why truly
moving encounters are always
very precious to me.

(Text by Akatsuka Seijin)
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The Melancholy of a Brass Player for Brass Quintet [Japan]
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Director: Teona Strugar Mitevska
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Calcutta, 1948. Mother depicts a difficult
week for Mother Teresa when she is about
to found Missionaries of Charity after
leaving Loreto. North Macedonian director
Mitevska's first English film.




