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Interview with Chong Keat Aun & Fan Bingbing on Mother Bhumi
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Chong When | was a child,
| heard a shamaness fought
a shaman from Indonesia to
protect the village but was
injured and had to leave. | found
out in 2016 that she fought
another shaman to protect a
landowner but was defeated
and fled to Thailand. | based the
film on that story and used it to
depict the issues surrounding
land that have continued
since British colonial times. |
introduced Fan Binghing, who
plays the shamaness, to my
father, who is a shaman, so she
could learn the technique.
Bingbing The shamaness
performs gong tau rituals
every night, but we don't have
that custom where I'm from.
Director Chong's father taught
me the technique. As | rehearsed
while listening to a tape of the
gong tau incantations, | felt so
confident that | thought | could
become a shamaness. It was a
strange sensation.

Chong Where | grew up in
Northern Malaysia, each village
had a couple of shamans. People

still believed in it in the 1990s.
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If they were worried or became
ill, they'd visit the shaman who
would perform gong tau for
them. It might seem ridiculous
today, but we shouldn’t judge it
by modern values. People who
were in a difficult situation found
healing in gong tau. You might
say it's unscientific, but that
doesn’t explain why gong tau
helped people. You have to view
it through an anthropological
lens.

When Natalie Hsu
and Bai Run-yin were cast, |

Bingbing

thought they were too old to be
my children, but | was impressed
by how natural they seemed on
screen. Both of them are very
experienced actors, but they
were so genuine | really felt
maternal affection for them.
Chong Getting actors from
China, Hong Kong, and Taiwan to
come and play locals was a huge
challenge. | could only bring
them together for a short time.
The low-angle photography is
inspired by Ozu Yasujiro. | picked
up his technique of gazing gently
from a low position.

(Text by Akatsuka Seijin)
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Golem in Pompei

77> France
2025/107min/French, Yiddish, Arabic, Hebrew, Spanish,
English, Russian, German

BRI TER-FIA
Director: Amos Gitai
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The film documents Amos Gitai's play
"Golem" at the ancient theater in Pompeii,
combined with fictional scenes. Within the
historical narrative, themes resonating with
the contemporary world emerge.

©Ucaar Film (Hilal Baydaror)
aAYRF43> Competition
Asian Premiere
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Sermon to the Void
TEIWNAD v/ A%,/ ML
Azerbaijan/Mexico/Turkey
2025/113min/Azerbaijani
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Director: Hilal Baydarov
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Final chapter of the Sermon Trilogy, following
Sermon to the Birds (TIFF 2023). Eschewing
conventional storytelling, this beautiful
experimental film depicts a man seeking the
water of life as the world nears its end.

455 EBE  Special Screenings
World Premiere
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Love Massacre [Restored]

%% Hong Kong
1981/91min/Cantonese
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Director: Patrick Tam
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Restored in 4K by M+ in 2025. Love
Massacre is part of the “M+ Restored”
project, an initiative suppored by CHANEL.




