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Chloé Zhao at Women’s Empowerment Talk “HER GAZE” on November 3
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The talk event “HER GAZE” invites
female filmmakers to share their
work, thoughts, and gazes, providing
a space for learning and engagement.
The event, which started this year,
aims not only to conduct interviews
but also to empower women through
deep exchanges and the introduction
of new viewpoints. As the very first
guest, we invited Chloé Zhao, the
recipient of this year's Kurosawa
Akira Award.

Right from the start, Zhao
lightened the atmosphere by saying,
“It's always lovely to be in a room
full of women. I already feel more
relaxed!” When the moderator, Kondo
Kanako, asked, “Why has nature
become such an important element
in your films?” Zhao responded,
“Especially in my last two films, I've
explored ‘oneness.”” She continued,
“Before | came to Japan, | climbed
Mount Etna in Sicily. | saw beautiful
trees growing where lava had flowed
after an eruption, and it made me
feel that creation and destruction,
life and death, are one. We live in the
illusion that we are separate from
others, but in reality, not only are we
interconnected, we actually need
each other. Everyone is a part of the
ecosystem.”

When asked, “How does being a
woman influence your filmmaking?”
Zhao once again emphasized the

importance of ‘oneness,’ saying,
“Everyone has both masculinity and
femininity. However, under patriarchy,
femininity has been repressed for
thousands of years. This harms men
as much as it harms women. What's
important is the balance between the
two. On film sets, | try to maintain a
masculine, orderly structure while also
allowing for feminine, emotional chaos.”

In the second part of the event,
director O Mipo, who made her
return to filmmaking last year after
a nine-year hiatus following the birth
of her two children, joined Zhao.
0 was deeply moved by seeing
Zhao at the Academy Awards
during her maternity leave and was
overwhelmed by Nomadland. When
0 asked about her relationship with
the cast and crew, Zhao responded,
“A director is like a mother. Once
they gather around the mother, they
know the core is there, so they feel
safe. Then they can be themselves
and create freely. They know that not
only will you love and accept them,
but you will also discipline them and
discern when they need help.”

At the close of the event, Zhao
sent an empowering message to
the women of Japan: “Women
don’t need to try to be like men.
The world needs you as you are,
as a woman. So, enjoy being a

woman!” (Text by Imai Sachiko)
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Asian Premiere
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2025/99min/Tibetan, English
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Director: Kunsang Kyirong
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A young introverted thief meets an
unexpected confidant while spying on, and
occasionally stealing from, her Tibetan
community in Toronto.
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Strange River
ANA 2/ R4Y  Spain/Germany
2025/106min/Catalan, German
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Director: Jaume Claret Muxart
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16-year-old Didac and his family are

spending the summer holidays on a bicycle
trip along the Danube.
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2025/129min/English, Mandarin, Malay, Tamil, Chinese
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Director: Yeo Siew Hua, Shoki Lin, M. Rihan Halim, Tan Siyou,
Don Aravind, Ong Kuo Sin
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A Kopitiam (coffee shop), quietly observing
the passage of time, recounts the stories
of strangers who find solace, love, and
connection in Singapore.




